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Abstract: This article examines the strategies used for translating proper nouns in Harry
Potter and the Half-Blood Prince from English into Vietnamese. A parallel corpus of the
English source text and its Vietnamese translation was built and analyzed using Sketch
Engine to extract proper nouns. The analysis applies Fernandes’ (2006) taxonomy of
translation procedures alongside Skopos theory (Reiss & Vermeer, 2014) and Venuti’s
(1995) domestication—foreignization strategies to interpret translation choices. The findings
show seven procedures employed when rendering proper nouns into Vietnamese: rendition,
substitution, transcription, recreation, addition, copy, and conventionality. In general, copy
(39.89%), rendition (42.11%), recreation (8.59%), and addition (8.31%) were the most
frequently used, while substitution (0.55%), transcription (0.28%), and conventionality
(0.28%) appeared rarely. The results also reveal that domestication predominated with 216
cases (59.8%), while foreignization was less frequent with 145 cases (40.2%). This indicates
that the translator, Ly Lan, tends to adapt names to Vietnamese linguistic and cultural norms.

Keywords: Proper nouns; translation strategies; parallel corpus; Harry Potter and the Half-
Blood Prince

PHAN TiCH KHOI NGU LIEU SONG SONG VE CHIEN LUQC
DICH DANH TU RIENG TRONG HARRY POTTER

Tém tit: Bai viét nay kham pha chién lugc dich danh tir riéng trong tiéu thuyét Harry Potter
va Hoang T Lai tir tiéng Anh sang tiéng Viét. Khdi ngir liéu song song gdm ban gdc va ban
dich dwoc xay dung va phan tich bing phan mém Sketch Engine. Phén tich dya trén phan
loai cac phuong thire dich cua Fernandes (2006), két hop véi 1y thuyét Skopos (Reiss &
Vermeer, 2014) va chién luoc ndi dia hoa (domestication) — ngoai hoa (foreignization) ciia
Venuti (1995) nham giai thich cho cac lya chon dich thuat. Két qua cho thdy ¢ bay phuong
thue dich duge ap dung, trong do, gilt nguyén (copy) (39.89%), dich nghia (rendition)
(42.11%), tai sang tao (recreation) (8.59%) va bo sung (addition) (8.31%) xuét hién thuong
xuyén, trong khi thay thé (substitution) (0.55%), phién am (transcription) (0.28%), va chuan
hoéa theo quy wdc (conventionality) (0.28%), it gap. Nhin chung, chién lugc Noi dia hoa
chiém wu thé v6i 216 truong hop (59.8%), so voi 145 trudng hop Ngoai hoa (40.2%). Diéu
nay cho thy dich gia Ly Lan c6 xu hudng diéu chinh tén riéng pht hop véi ngon ngit, van
héa va ddc gia tré Viét Nam.

Tir khéa: Danh tir riéng; chién luge dich; khéi ngit liéu song song; Harry Potter va Hoang Tt
Lai
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1. Introduction

Translation plays a pivotal role in bridging linguistic and cultural gaps, especially in
literature, where cultural nuances of the source text and the author’s intent must be preserved.
Among the various elements of literary translation, proper nouns present a particular challenge
because they often carry cultural or semantic connotations that target readers may not readily
understand. As Newmark (1993, p. 15) notes, “proper names are a translation difficulty in any
text” because they require the translator to determine whether the name is real or invented, and
whether the additional information should be provided. This challenge becomes even more
pronounced in fantasy fiction, as Mujni and Marlina (2025) pointed out, translators need to ensure
that proper names sound natural in the target language.

J.K. Rowling’s Harry Potter series provides a rich source of proper nouns. In Vietnam,
the series has been widely translated and read. The sixth book, Harry Potter and the Half-Blood
Prince, is particularly notable for its abundance of proper nouns, many of which play a central
role in plot development and serve as hallmarks of the series. This makes it a valuable case for
examining translation strategies and their cultural implications.

Nonetheless, in translation studies, traditional analysis of large amounts of textual data
has often been a time-consuming process. Munday (2016) highlights the value of creating “an
electronic corpus that could then be processed and analyzed with software to investigate the use
and patterns of the word-forms it contained” (p. 291). Parallel corpora, in particular, “serve as a
source of representative examples of the real usage of a specific term from a huge body of text,
as well as data on collocation frequency and quantification” (Nguyen & Phan, 2022, p. 7).

This research has both theoretical and practical significance. Theoretically, it investigates
how proper nouns are treated in the translation of a culturally rich fantasy novel. Practically, the
findings can benefit translators, teachers, and students of translation studies. The study focuses
on answering two questions:

(1) What procedures are employed in translating proper nouns from English into Vietnamese in
the Harry Potter and the Half-Blood Prince book?

(2) What are the plausible theoretical considerations when choosing the strategies to deal with the
translation of proper nouns in the Harry Potter and the Half-Blood Prince book?

2. Literature review
2.1 Proper nouns

Proper nouns (proper names) identify unique persons, places, or entities and are typically
capitalized. While some scholars, such as Strawson (1950) and Jaleniauskiené (2009), regard
proper nouns as simple referential labels without inherent meaning, others argue that they can
provide clues about the referent’s gender, age, geographical origin, or social background
(Juzeléniené et al., 2016; Nord, 2003).

2.2 Translation procedures for proper nouns

In literary works, proper nouns often carry cultural, historical, or contextual significance,
making their translation particularly challenging. As Nyangeri and Wangari (2019, p. 347)
observe, “proper names in a work of literature raise problems in translation from one language to
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another, in that a name may have a meaning in one culture but become meaningless in another”.
For example, in the Harry Potter series, names such as “Hogwarts”, “Quidditch”, or “Diagon
Alley” are rich with cultural and narrative meanings. To address such challenges, Fernandes
(2006) proposed a taxonomy of ten translation procedures for proper nouns in children’s fantasy
literature. These include:

(a) Rendition: translating a proper noun based on its meaning, often used when it is semantically
motivated and can be rendered naturally in the target language.

(b) Copy: reproducing proper names exactly as they appear in the source text, without any spelling
changes.

(c) Transcription: adapting proper names to the phonological, morphological, or orthographic
system of the target language.

(d) Substitution: replacing a name with a completely different one in the target language, without
retaining the original meaning or phonetic similarity.

(e) Recreation: creating a new name in the target language that does not exist in either the source
or target language.

() Deletion: omitting a proper noun in translation when it is considered unnecessary or redundant.

(9) Addition: providing additional information about the original proper name to make it more
understandable or appealing to the target audience.

(h) Transposition: changing the word class of a name while maintaining its original meaning to
create a more natural and acceptable structure in the target language.

(i) Phonological replacement: replacing a source text name with a target text name that shares a
similar phonological structure.

(j) Conventionality: using a name that is already translated and widely accepted in the target
language, commonly applied to historical/literary figures and geographical locations.

2.3 Theoretical framework for the study
2.3.1 Skopos theory (Reiss & Vermeer, 2014)

Unlike Nida’s (1964) and Newmark’s (1981) translation theories, which emphasize
equivalence between source and target texts, Skopos theory is a functionalist approach to
translation that prioritizes the purpose (skopos) of the target text. As Reiss and Vermeer (2014,
p. 85) observe, “a translational action is governed by its purpose”. Although they acknowledge
that translation can serve many different purposes, Reiss and Vermeer (2014) argue that
translation choices should primarily fulfill the communicative function of the translated text in
the target culture.

In this view, preserving the original text’s purpose is not a universal principle of
translation but rather depends on the cultural context. In many cases, particularly literary
translation, this may not be feasible due to historical and cultural differences between the source
and target readership. Therefore, the purpose of the translation may be adjusted to align with the
cultural norms and reading comprehension of the target readers. A successful translation thus
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fulfills its function in the target context rather than merely reproducing the structure or meaning
of the source text. In other words, “translational action is a cultural and linguistic transfer”, in
which meanings inevitably shift as elements move between systems (Reiss & Vermeer, 2014, p.
93).

2.3.2 Domestication vs. foreignization (Venuti, 1995)

The concepts of domestication and foreignization, introduced by Venuti (1995), describe
two opposing strategies in cultural translation. As Yang (2010, p. 77) explains, “domestication
designates the type of translation in which a transparent, fluent style is adopted to minimize the
strangeness of the foreign text for target language readers”, whereas “foreignization means a
target text which deliberately breaks target conventions by retaining something of the foreignness
of the original is produced”.

Bué’s (2022) study of proper names in Harry Potter and the Philosopher’s Stone,
comparing the Polish and German translations, highlights that when translating geographical
names, translators often applied Domestication to make the names more comprehensible to the
target readers. On the other hand, when translating proper names of human characters, both
translators usually kept the source text lexemes unchanged, which illustrates a foreignizing
approach. This demonstrates that cultural and functional aspects of proper names may influence
translation decisions.

Building on this, Oittinen (2000) mentions that “situation and purpose are an intrinsic
part of all translation” (p. 3) and “every act of translating for children, too, has a purpose, skopos,
and all translations should be domesticated according to this skopos” (p. 76). Accordingly,
Fernandes’ (2006) ten translation procedures can be grouped as follows:

Table 1

Fernandes’ (2006) Translation Procedures Are Categorized under Domestication and
Foreignization Strategies

Domestication Foreignization
Rendition Copy
Deletion Transcription
Addition Phonological Replacement
Recreation

Substitution
Transposition
Conventionality

Transposition is placed under domestication because the function of this strategy is to
adapt the source structure to the natural grammar of the target language, thereby ensuring fluency
for the target readers. It can be seen that the main impact of transposition is directed towards the
reader. Therefore, it is categorized under domestication.

From this perspective, the choice between domestication and foreignization depends on
the skopos of the translation:

e If the purpose of the translation is to make the text more accessible and engaging for
the target audience, domestication may be preferred, as it ensures that names and
cultural references are easily understood.
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e If the aim is to preserve the authenticity of the source text and expose readers to a
foreign culture, then foreignization would be the more suitable strategy.

2.4 Parallel corpus in translation studies

A parallel corpus consists of source texts in the original language and their translations,
aligned segment by segment (e.g., at the sentence or word level). This alignment allows
researchers to explore how linguistic units are transferred across languages, making it an essential
tool in comparative linguistics and translation studies.

Nowadays, there are a number of tools and platforms available that support the
construction of parallel corpora. AntConc, for instance, allows users to examine word usage
patterns in texts through features such as frequency lists and concordances, N-grams,
collocations, and keyword distribution charts. On the other hand, Sketch Engine offers more
advanced functions such as POS tagging, lemmatization, keyword analysis, and parallel
concordances.

A recent study also highlights the potential of corpus-based approaches in literary
translation. Xu and Han (2024) demonstrate that a corpus-based method serves as a
methodological tool to explore regularity that may reflect translation strategies, styles, and
purposes.

2.5 Previous studies

Hermans (1988) highlighted the broader role of proper names in literary texts, arguing
that their translation is not merely a linguistic transfer but also a cultural decision. Building on
this, Nord (1997) examined the translation of proper nouns from a functionalist perspective,
emphasizing that the translator must consider the skopos of the target text and showing how
names are often adapted to target culture norms. Fernandes (2006), in his study on children’s
literature, proposed a taxonomy of ten procedures (see Section 2.2), which demonstrates that the
choice of procedure depends on linguistic, cultural, phonological, and morphological factors.
Likewise, Jaleniauskiene and Cigelyté (2009) stressed that strategies differ in adult and children’s
literature because children require familiar cultural items. Coillie and Verschueren (2014),
meanwhile, observed that translations do not fully favour either the domestication or
foreignization. Nevertheless, translators often aim to remain close to the source texts while still
exposing the target child audience to the experience of the foreign text.

Trieu’s (2018) study of character names in Harry Potter and the Philosopher’s Stone
reinforces these points. She found that the translator largely relied on the “preservation” strategy
for both conventional and loaded names in order to retain the foreignness of the original text.
However, she also pointed out that “while the strategy of preservation advantageously remains
the foreignness of the original in the target text, there would be partially functional loss via the
mere preservation” (p. 48). To address this problem, she suggested using the addition strategy to
provide readers with additional cultural and semantic information. This way, translators can both
preserve the foreignness of the original and make these names more accessible to young
Vietnamese readers. This emphasizes that cultural adaptation in Vietnamese children’s literature
requires a balance between maintaining the originality of the original text and ensuring readability
and comprehension for young readers.
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Overall, these studies demonstrate that translating proper nouns is not a straightforward
process but rather a context-dependent task. The choice of translation strategies is influenced by
factors such as text genre and target audience, which shape both the purpose of the translation
and the cultural significance of the names.

3. Methodology
3.1 Research approach

This study adopts a mixed-method design, combining qualitative and quantitative
approaches to data collection and analysis. The quantitative component focuses on identifying
and categorizing the translation strategies applied to proper names, while the qualitative
component examines the factors that influence the choice of strategies.

3.2 Data collection

This study constructed a parallel corpus of English proper nouns and their Viethamese
translations using Sketch Engine (accessed in 2025), based on Harry Potter and the Half-Blood
Prince and its Viethamese version by Ly Lan. This book was chosen because it contains a large
number of invented and culturally significant proper nouns, which are highly suitable and
valuable for the study of translation strategies. Furthermore, Ly Lan’s Vietnamese translation is
widely circulated among readers; thus, the availability of both the original and the translated
versions allows for a detailed comparison of the translation strategies applied to proper names.

The English and Vietnamese texts were pre-processed, aligned using the YouAlign tool,
and uploaded to Sketch Engine for POS tagging and filtering. The analysis employed the default
POS tagsets provided by Sketch Engine. For Vietnamese, the tag “Np” denotes proper nouns. For
English, the TreeTagger POS tagset uses the tags “NP” (singular proper noun) and “NPS” (plural
proper noun). For Vietnamese, no additional customization of tagging rules was applied.
Alignments were then manually verified, and each proper noun was classified to ensure accuracy.

Figure 1
Automatic POS tagging in Sketch Engine
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3.3 Data analysis

The dataset of 361 proper nouns was classified into seven categories according to
Fernandes’ (2006) taxonomy. To ensure consistency in coding, clear criteria were set to
distinguish between categories. For instance, rendition was employed when Vietnamese names
kept the semantic meaning of English names (e.g., “History of Magic” — “Lich sir Phép thuat™).
In contrast, recreation was used when the translator created a completely new name in Vietnamese
to create a similar effect for the reader (e.g., “Death Eaters” — “Tir than Thuyc tir”). The results
were then interpreted with reference to Reiss and Vermeer’s (2014) Skopos theory and Venuti’s
(1995) Domestication — Foreignization framework.

The examples in Table 2 illustrate how Fernandes’ taxonomy was applied in coding the
dataset. Full discussions of these procedures, along with more examples, are provided in the
Findings and Discussion section.

Table 2

Examples of Coded Proper Nouns Based on Fernandes’ (2006) Taxonomy
Category English Vietnamese Procedure applied
Charms and Curses Intruder Charm Bua D6t Nhap Rendition
Organizations & Weird Sisters Ban nhac Quai Ty Mudi  Addition
Groups
Objects Gurdyroot R& Canh Recreation

3.4 Reliability

To ensure reliability, the researcher manually reviewed and checked all English-
Vietnamese proper noun pairs to avoid bias and confirm consistency in classification. For
ambiguous cases (e.g., words that could be common nouns or proper nouns), the researcher
resolved them by cross-checking with context in the source text as well as definitions of proper
nouns from several studies.

To further reinforce reliability, a coding scheme was developed based on Fernandes’
(2006) taxonomy, with clear definitions and examples for each translation procedure. The second
coder was trained using this coding scheme before analyzing the data to ensure consistency. The
second coder then independently analyzed approximately 20% of the dataset (73 pairs). The
agreement between the researcher and the second coder was 90.41%, exceeding the 80%
threshold recommended by Creswell (2018). Any disagreements were resolved through
collaborative discussion.

4. Findings and discussion
4.1 The English-Vietnamese parallel corpus of proper nouns

From the initial extraction using Sketch Engine, approximately 1,126 English—
Vietnamese proper noun pairs were identified. Nevertheless, the automatic tagging process was
not entirely accurate, as several items were misclassified and required manual correction. After
verification, a total of 361 valid pairs were retained and categorized into six groups: character and
magical creature names (169 pairs), objects (75 pairs), subjects (14 pairs), place names (49 pairs),
charms and curses (33 pairs), and organizations and group names (21 pairs).
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Figure 2

Initial Extraction of Proper Nouns from the English Text Using Sketch Engine

Harry 2,586 12,04370

Dumbledore 876 407977 —
Ron 786 3,868062 —_—
Hermione 654 3045586 e
Snape 340 158347 -
Slughorn 336 158484 e
Malfoy 323 150430  wee
Professor 249 1,15966 -

Ginny 189 92680 e
Weasley 197 §1748 ==

Rows per page M0 - 1-10 n 1 > bl

4.2 Detailed analysis of proper nouns in “Harry Potter and the Half-Blood Prince”
4.2.1 Characters and magical creatures

Out of 169 names in this category, four procedures were identified: copy, rendition, recreation,
and addition.

a. Copy

Copy dominated, with 135 cases (approximately 80%). For example, the character names
“Hermione” and “Ron” were kept intact to preserve identity and maintain consistency with the
global image of these characters.

b. Rendition

Rendition, which occurred in 27 cases, maintained simplicity and humor while ensuring
semantic appropriateness in the target culture. For instance, “Fat Lady” is translated into “Ba
Béo”, with “Ba” indicating age and formality, and “Béo” (Fat) retaining the original description
of the Fat Lady’s appearance.

¢. Recreation

Recreation was employed in 5 cases, typically for neologisms. To illustrate,
“Wrackspurt” becomes “Xi Tot” in Vietnamese, a seemingly playful name that evokes images of
something small and quirky.

d. Addition

Only two cases involved Addition. To demonstrate, “Nagini” was rendered into “con ran
Nagini”, where “con rin” (the snake) was added in order to clarify the creature’s identity for
Vietnamese readers who may not immediately recognize the creature when reading its name.
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4.2.2 Objects

A total of 75 proper nouns were classified under this group, with five procedures
identified: rendition, recreation, addition, transcription, and conventionality.

a. Rendition

Rendition was the most frequently used procedure (58 cases). For example, “Polyjuice
Potion” — “Thudc Pa Dich”, in which “Thudc” (potion), “Pa” (many), and “Dich” (transform).
The word “Pa Dich” evokes the sense of transformation, aligning with the original meaning.

b. Recreation

b

Recreation was applied in 8 cases. For instance, the translation of “Horcrux™ into
“Truong Sinh Linh Gid”, which combines “Trudng Sinh” (immortality), “Linh” (soul), and “Gia”
(container) to reflect its magical function as a container for the soul in order to achieve
immortality.

c. Addition

Seven cases used Addition. For example, the rendering of “Quibbler” into “Tap chi Ké
Ly Su”, where “K¢é Ly Su” is the equivalent of “Quibbler”” and “Tap chi” (magazine) was added
to indicate the type of object.

d. Transcription

This procedure appeared only once: “Acid Pops” — “Keo A-xit”, with “A-xit” being
a phonetic transcription of the English word “Acid” into Vietnamese. The possible reason
was to maintain the foreignness and make it easier for Vietnamese readers to pronounce and

recognize the word.

e. Conventionality

Conventionality was employed in a single case: “Valerian” — “ciy Nir Lang”, the
scientific name for the medicinal herb in Vietnamese. Here, the translator probably aimed

for clarity and accessibility for target readers by using existing Vietnamese terminology.

4.2.3 Subjects

This category comprises 14 proper nouns referring to fictional or magical subjects at
Hogwarts. Rendition was the most common procedure (12 cases), followed by Recreation and
Substitution, each of which occurred once.

a. Rendition

Rendition was applied in 12 cases, preserving the meaning through direct equivalents.
For instance, “Transfiguration” is translated as “Bién hinh”, a straightforward rendering that
captures the magical focus of the subject, which is the study of transforming one form into
another.
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b. Recreation

Recreation appeared in one case, “Occlumency” — “B& Quan Bi Thuét”. Because
this word has no real-world equivalent, the translator recreated it by using Sino-Vietnamese

elements:

e “Bé Quan”: a state of mental isolation, avoiding interaction or communication with others
or the outside world.

e “Bi Thuat”: as a secret method or form of magic.
c. Substitution

Substitution was also found once. For example, “Apparition” is rendered as “Dén Tho”
(to go underground to disappear). Although the two terms are not semantically equivalent, “Ddn
Tho” is a culturally familiar phrase in Vietnamese folklore, making the concept more accessible
and vivid for readers.

4.2.4 Places
a. Rendition

Rendition was the most frequently applied procedure, with 26 cases. For instance,
“Chamber of Secrets” - “Phong chita B mat”. In this case, the word “Chamber” is rendered
as “Phong chita”, evoking a closed space, while “Secrets” is translated as “Bi mat”, suggesting
mystery and concealment. Thus, the Vietnamese version mirrors both the meaning and
structure of the original name, effectively reflecting the secretive and mysterious nature of

this place.
b. Addition

Addition was used in 13 out of 49 proper nouns. For example, “Borgin and Burke” is
translated as “Tiém Borgin va Burkes”. The translator adds the word “tiém” (shop/ store) before
the name “Borgin va Burkes” to clarify its commercial function for Vietnamese readers.

c. Copy

Eight proper nouns were transferred without modification, such as “Grimmauld Place”.
In these cases, no phonological, orthographic, or syntactic changes were made when rendering
them from English into Vietnamese. The translator may have chosen this strategy to retain the
foreign flavor.

d. Recreation

Recreation was rare, occurring in only two cases. A notable example is “Spinner’s End”
— “Puong Ban Xoay”. Although this phrase does not exist in reality, it retains the sense of
confusion, rotation, and mystery conveyed by the original.
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4.2.5 Charms and Curses
a. Rendition

Rendition was the most common procedure with 19 cases. For example, “Freezing
Charm” — “Bua Dong Cung”. In this case, the word “Charm” is translated as “Bua”, while
“Freezing” is rendered as “Pong Cing”. When combined, the translation clearly conveys the
original meaning: a spell/charm that makes an object or person frozen or immobile.

b. Recreation

Recreation was identified in 11 out of 33 items in this category. For instance,
“Backfiring Jinx” — “Buia Phan Thing”. Instead of translating it literally as “Buia Phan Tdc
Dung”, the translator created “Bua Phan Thing”, an inventive name that did not exist
previously in Vietnamese. This creative choice may have been made to maintain the playful
and imaginative tone of Rowling’s original neologism, while ensuring the term sounds

appealing to Vietnamese readers.

c. Addition

Addition occurred in two cases where the translator added elements for clarity. For
example, “Avada Kedavra” became “Bua Avada Kedavra”, with the word “Bua” (spell/charm)
added to help readers recognize it as part of the magical spell system.

d. Substitution

Substitution appeared once. In the case of “Side-Along Apparition”, this item was
translated as “Bua Pon Thoé Kém Ngudi”. Here, “Apparition” was replaced with the culturally
familiar term “Don Thd” (to disappear underground), while the phrase “Side-Along” is not
literally translated, but adapted as “Kém Nguoi” (with someone) to enhance comprehensibility
for Vietnamese readers.

4.2.6 Organizations and groups

Four main translation procedures were observed in this category: rendition, recreation,
copy, and addition.

a. Rendition

Rendition was the most frequent, occurring in 10 out of 21 cases. For example,
“Order of the Phoenix” — “Hoi Phuong Hoang”. Here, the word “Order” is rendered as
“H6i”, while “Phoenix” is translated as “Phuong Hoang”. The Vietnamese version mirrors

both meaning and form without significant alteration.

b. Recreation

Recreation was applied in 4 cases, often for invented names. For instance, “Death Eaters”
was translated as “Ttr Than Thyc Tir”. Literally, “Death Eaters” can be rendered as “Nhiing Ké
An Cai Chét” (those who eat death). However, the translator opted for a more evocative rendering.
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N

“Ttr Than” evokes the image of the Grim Reaper, while “Thuc Tu” is a wordplay for “devouring
life or souls”; effectively capturing the sinister identity of the group of evil wizards in the story.

c. Addition

Addition was used in 6 cases. For example, the term “Slytherin” was translated as “Nha
Slytherin” or “Déi Slytherin” depending on the context, whether referring to a Hogwarts house,
a Quidditch team, or the students belonging to it. The added classifiers “nha”, “d%i”, or “bon”
help clarify meaning and make the text more accessible to Vietnamese readers.

d. Copy

Copy was applied in the case of “Muggle”. Rather than translating it as “nguoi pham” or
“nguoi thuong”, translator Ly Lan retained the English term to preserve its uniqueness and
novelty within Rowling’s wizarding world.

Table 3 below shows a summary of the translation procedures for different categories of
proper nouns:

Table 3

Translation Procedures Applied to Proper Noun Categories in Harry Potter and the Half-Blood
Prince

Category
Procedures Characters  Objects Subjects Places Charms Organizations
and Curses and Groups

Rendition 27 (16%) 58 (78%) 12 (86%) 26 (53%) 19 (58%) 10 (48%)
Copy 135 (80%) 0 (0%) 0 (0%) 8 (16%) 0 (0%) 1 (5%)
Recreation 5 (3%) 8 (11%) 1 (7%) 2 (4%) 11 (33%) 4 (19%)
Addition 2 (1%) 7 (9%) 0 (0%) 13 (27%) 2 (6%) 6 (28%)
Substitution 0 (0%) 0 (0%) 1 (7%) 0 (0%) 1 (3%) 0 (0%)
Transcription 0 (0%) 1 (1%) 0 (0%) 0 (0%) 0 (0%) 0 (0%)
Conventionality 0 (0%) 1 (1%) 0 (0%) 0 (0%) 0 (0%) 0 (0%)
Total ltems 169 75 14 49 33 21

(100%) (100%) (100%) (100%) (100%) (100%)

Ultimately, character names are predominantly translated using the Copy procedure
(80%), as changing them may cause the loss of the identity of the series and reduce recognition
among readers who are already familiar with the Harry Potter characters. In contrast, other
categories such as places or objects require more adjustment, which explains the higher use of
procedures such as rendition or recreation rather than copy.

4.3 Theoretical interpretations of translation strategies
4.3.1 Skopos theory in translating proper nouns in Harry Potter and the Half-Blood Prince

The Skopos theory (Reiss & Vermeer, 2014) emphasizes that translation is not merely a
linguistic transfer but a purposeful communicative act. A successful translation does not
necessarily reproduce the source form, but rather fulfills its intended function within the target
culture. According to Thanh Nién newspaper titled “Harry Potter and Vietnamese Readers”
(Quang, 2005), a report from FAHASA, one of the largest bookstore chains in Vietnam,
confirmed that “80% of customers are students”. Therefore, it can be seen that the Vietnamese
translation is primarily aimed at young readers. With this readership in mind, it is plausible that
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the translator’s choices were influenced by the need to ensure comprehensibility, accessibility,
and appeal to young readers. Procedures such as addition, recreation, and rendition may have
been employed to enhance clarity and cultural accessibility, while Copy may have been used to
maintain the iconic value of certain proper nouns.

4.3.2 Domestication vs. foreignization
4.3.2.1 Domestication
In the Vietnamese version, domestication is the dominant strategy, primarily realized through

procedures such as rendition, recreation, and addition. Typical examples include:

e Horcrux — “Trudong Sinh Linh Gii™ Sino-Vietnamese elements convey clear

meaning, reducing unfamiliarity.

e Zonko’s Joke Shop — “Tiém Gion Zonko™ adapts tone and style to fit the
Vietnamese context.
e Quibbler —» “Tap chi Ké Ly Sw”: adds “Tap chi” for clarity.

This strategy aligns with the Skopos of the translation by making the text more accessible,
engaging, and comprehensible for young Vietnamese readers.
4.3.2.2 Foreignization

Foreignization occurs mainly through copying and transcription. For instance, proper
nouns such as “Hermione”, “Muggle”, “Malfoy”, and “Grimmauld Place” are preserved to
maintain the cultural identity of the source text and reinforce the foreign atmosphere of the
wizarding world.

Table 4

Comparison of Domestication and Foreignization Strategies in Translating Proper Nouns

Domestication Foreignization
General Adapts proper nouns to Viethnamese Retains the original form or foreign
approach cultural and linguistic norms elements
Purpose Enhances clarity and accessibility Preserves originality and cultural
uniqueness
Example Apparition — Don Thd Acid Pops — Keo A-xit
Sorting Hat — Nén Phan Loai Ron Weasley > Ron Weasley

4.3.2.3 Integration with Fernandes’ procedures

In the Vietnamese version of Harry Potter and the Half-Blood Prince, seven of
Fernandes’ (2006) procedures are employed: rendition, substitution, transcription, recreation,
addition, copy, and conventionality. These micro-level strategies illustrate how proper nouns are
rendered in practice. To account for the rationale behind the choice, the analysis draws on Skopos
theory (Reiss & Vermeer, 2014) and Venuti’s (1995) concepts of domestication and
foreignization.
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Table 5

Integration of Fernandes’ Procedures with Domestication and Foreignization Strategies in
Translating Proper Nouns

e . Fernandes’ ;
Classification Procedure Frequency  Translation Purpose (Skopos)
Use target language equivalence to clarify cultural or
Rendition 152 descriptive meaning and help young readers
understand.
Recreation 31 Create a new proper noun to convey a similar effect
in Vietnamese.
Domestication I Replace it with an equivalent term that is familiar to
Substitution 2

Vietnamese culture.

Add more information to clarify cultural or contextual
Addition 30 references, supporting young readers’
comprehension.
Use the term that is widely accepted in Vietnamese

Conventionality 1

culture.
Subtotal
Domestication 216
Transcription 1 ?oienpd the source phonology, preserving its foreign
Foreignization : — — —
Preserve original names for original iconic or
Copy 144 .
symbolic value.
Subt_otal_ _ 145
Foreignization
Total 361

As shown in the table, the majority of procedures in the Vietnamese version fall under
the category of Domestication, with 216 cases (59.8%). This indicates that the translator
frequently adapts proper nouns to enhance clarity and ensure comprehensibility for Vietnamese
readers. By contrast, Foreignization is less commonly used, with 145 cases (40.2%). It is mainly
applied to important proper nouns in the magical world of Harry Potter, particularly character
names. These are either retained in their original form or rendered in a way that preserves the
original sound. Although this study encompasses a broader range of proper nouns than previous
works that focused primarily on character names, the overall tendency is similar: translators have
a tendency to balance both strategies, with the Domestication strategy slightly dominant to
increase comprehensibility for target readers.

5. Conclusion
5.1 Summary

This study explored how proper nouns in Harry Potter and the Half-Blood Prince are
translated into Vietnamese through a parallel corpus constructed with Sketch Engine. Drawing
on Fernandes’ (2006) taxonomy, the analysis identified seven translation procedures employed
when translating proper nouns in this novel: rendition (152 cases), substitution (2 cases),
transcription (1 case), recreation (31 cases), addition (30 cases), copy (144 cases), and
conventionality (1 case). To interpret these choices, Reiss and Vermeer’s (2014) Skopos theory
as well as Venuti’s (1995) concepts of domestication and foreignization were applied. The
findings show that Domestication predominated with a total of 216 cases, indicating that
translator Ly Lan prioritized adapting proper nouns to Vietnamese cultural norms and the
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comprehension needs of young Vietnamese readers, while still preserving the core meanings of
the original proper nouns.

The analysis also shows that translator Ly Lan employed different procedures depending
on the type of proper nouns. Character and magical creature names are primarily translated with
copy to preserve identity. Objects, places, and organizations and groups frequently undergo
rendition and addition, reflecting that the translator clarifies unfamiliar terms or provides extra
information for young Vietnamese readers. Similarly, charms and curses show a relatively high
use of recreation because most of these words are neologisms created by J.K. Rowling.

5.2 Implications

This study contributes to translation studies by demonstrating how Fernandes’ (2006)
taxonomy of procedures can be applied in practice and integrated with macro-level frameworks
such as Venuti’s (1995) Domestication — Foreignization and Reiss and Vermeer’s (2014) Skopos
theory. While Fernandes’ taxonomy enables the classification of micro-level procedures, Skopos
theory clarifies how translation purposes shape those choices. The predominance of
Domestication (216 out of 361 cases) suggests that in genres such as fantasy or children’s
literature, accessibility and readability are prioritized.

From a practical perspective, the findings offer useful guidelines for translators who deal
with culturally specific elements. The strategies identified in this study may be extended to other
genres such as science fiction, historical fiction, mythology, or fables, thereby providing a broader
view of how translation choices interact with cultural and contextual elements. This study also
provides a foundation for further research. For example, future studies could compare different
Vietnamese translations of the same work. In addition, this research highlights both the strengths
and limitations of parallel corpora constructed with Sketch Engine, which may encourage further
improvements in translation analysis tools.

Pedagogically, the Vietnamese translation of Harry Potter and the Half-Blood Prince by
Ly Lan offers a practical case study for translation classes. It illustrates how cultural and linguistic
factors directly influence the translator’s decisions. Furthermore, these findings could further
inform translator training programs. They provide practical examples that demonstrate how
translation theories can be applied in practice. Educators can design exercises that simulate real-
life translation situations (e.g., translating names of characters and items in stories), and
encourage students to choose and justify their strategies using theoretical frameworks. Such
exercises not only make students more aware of cultural issues in translation but also train them
to make translation decisions, an essential skill for professional translators.

Finally, in the current era, artificial intelligence (Al) is increasingly assisting translation
work. The findings of this study can serve as a reference for professionals involved in editing and
post-editing, especially for literary works. Although Al can provide drafts, human translators still
play an essential role in ensuring cultural nuances, creativity, and preserving the original
atmosphere.
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5.3 Limitations

Despite its contributions, this article has certain limitations. First, the scope of the
analysis focuses on a single book in the Harry Potter series (Harry Potter and the Half-Blood
Prince). Although this allows for a more detailed study of a single book, it may not fully capture
the diversity of translation strategies used across the series or in other literary works. Second,
although the parallel corpus was built using Sketch Engine to collect data systematically, the
automatic extraction and tagging of proper nouns may contain some inaccuracies, which require
manual revision.
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